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Jatri pati engraved on palm-leaves joined horizontally and fitted 
with movable shrine doors at the centre 


Collection Odisha State Museum, Bhubaneswar 
Painter - Michha Parajoshi, 19th Century, Saranapur, Khalikote 
Photo - Eberhard Fischer 


Sri Jagannathayanamah 

Samudrasya- uttaratire-sankhachakrankita-dvijah 
Simhadvaram namaskritya praviset Hari Mandiram 
Patitapavanam drishtva Kasisam, bhogamandapam 
Anadinatham Vighnesam Varsesam, Vata Mangalam 

Vata Pradakashinam kritya pyanantam Purushottamam 
Khetrapatim, Nrisimhancha madhyastham mokshamandapam 
Vimvalakshyam tatedrishtva dandavat Patitobhuvi 
Sarasvatim-Mahalakshmim-Arkaksherradhipam Prabho 
Patalanatham, Usanam Ittarechottarayani 

Padapadma dvayam drishtya dhvajam chakra Sudarsanam 
Dehime Bhagabana Vishnu jaganmohana mandiram 
Khallikota Balingah Saranapura Michha Patajoshi Pata lekhichhanti. 
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Sankha-nabhi yatri pata painting in the 
shape of a conch, depicting the Jagannath 
temple complex and the sacred town of 


Puri, 18th Century, 


se Re 


Collection: National Museum Copenhagen 


~~ 


Porte principale de la pagode de Diagherntut, — Netsin de E. Therond d'aprés V'album photographique de M. Grandidier. 


Introduction 


The weeklong workshop on Painted Heritage of Puri and its Contemporary 
Context involving the traditional painters (Chitrakaras) of Puri town was a unique 
event in the art world as such an event was nor thought of before. The kind of 
jubilation, the painters expressed was noteworthy. Under the new dispension, the 
Lalit Kala Akademi tries to rope in all kinds of artists beginning with the primitive 
tribals to the rural, folk and modern within the broad concept of contemporary. 
We recently had concluded a similar camp of Tribal, Folk and Traditional Painters 
in Patna. 


I thank Sri Purna Chandra Mohapatra who urged the Akademi to think of a 
workshop involving the idea of Jagannath consciousness. We had a meeting at the 
Regional Centre Bhubaneswar to discuss the modalities of the workshop with Sri 
Mohapatra and Dr. Dinanath Pathy. We arrived at a consensuses that the Akademi 
should go in for a pata painting workshop on the theme of pilgrim paintings (Jatri 
pati) involving the traditional Puri painters. Sri Mohapatra being a temple priest 
and historian provided the local assistance. Dr. Pathy who has done extensive 
research on Jagannath culture and published several books on the subject agreed to 
be the technical expert ro guide and work with the painters. Dr. Pathy'’s curated 
exhibition — Jagannath and the Odia Painters in the National Kala Mela at the 
Lalit Kala Akademi, New Delhi in 1982 provided the logistics. I thank both of 
them. 


I would also like to thank Prof. Harihara Mishra, a renowned 
Odia poet who was the guest of honour. His frequent visits to the 
camp were extremely helpful to the Chitrakaras. Prof. Mishra’s 
writings replete with philosophy of the the Jagannath culture. 
Senior Chitrakara Harihar Maharana of Balabhadra and 
Subhadra Bada inspired the participating artists by his presence 
in the camp. 


The first day interactive session of the camp ac the Youth Hostel, 
Puri was an eye-opener to the Chitrakaras, who in the mean time 
had forgotten the structural composition, original colour scheme 
and motifs of pilgrim painting. Dr. Pathy demonstrated several 
samples of Pilgrim Paintings in several international collections. 
The painters willingly accepted the new ideas and reoriented 
their thoughts. 


We are immensely thankful to Dr. Kalyan Kumar Chakravarty, Chairman, Lalit 
Kala Akademi without whose whole hearted support such a novel workshop 
would not have been possible to organise. I also record my thanks due to Sri 
Prafulla Mohanti, London based painter and writer who was the guest ar the 
valedictory. 


Ramahari Jena 
Regional Scecrerary 1/C 
Lalit Kala Akademi 


Regional Centre Bhubaneswar 


Temple and Car of Jagannath, Puri. Lithograph by 
James Fergusson and Debdin, 1850 AD 
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1n front of Jagannath Temple complex in Puri 


The Painted Heritage 


Jatri pati, paintings for pilgrims depict the cultural landscape of Puri. These were painted by Chitrakaras, the 
painter servitors of the Jagannatha Temple of Puri and sold to the pilgrims who visited the temple and 
wanted to return home with souvenirs to remind them the splendours of the Puri deities, the sacred 
ambience of the temple and the holiness of the town. With changing times, pilgrims preferred ‘pop’ souvenirs 
like painted calendars, chains with lockets, enameled finger rings and other kinds of sundry mass produced 
curious looking objects. The tradition of pilgrim paintings fell into disuse and almost died an unnatural 


death. 


Thanks to the efforts of the Chairman, Dr. Kalyan Kumar Chakravarty, who during his last visit to two 
painter villages of Raghurajpur and Danda Sahi had expressed his desire to help and promote the painters, 
picked up the challenging cause and wanted to make alive the grand old tradition, which has a hoary past. 
In fact, the pilgrim paintings are the only works of temple art, which adorn the collections of a few 
international museums at Copenhagen, Paris, Landon and Zurich. India has only a few samples in the 
National Handicrafts and Handloom Museum, New Delhi, Calico Museum Ahmedabad and Odisha State 
Museum. Between the death of a tradition and its historic presence, this thematic workshop in Puri aspired 
to pick up the past vestiges and weave a new continuum and rejuvenate the dwindling mindset of Puri 
painters for a return to their glorious family legacy. 
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Lalit Kala Akademi 
National Academy of Art) 
Regional Centre, Bhubaneswar 
onpanises 


Workshop 
of Puri 


Paura Sadan, Puri 
12 - 18 March, 9,.30~ “Opm 


Dr. Pathy explaining a point in the interactive session in the presence of 
Purna Chandra Mahapatra, Harihar Mishra and Ramahari Jena 
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Jatri pati is a cultural urbanscape (or a conceptual landscape) painting but with a difference and the difference makes 
it cynosure of a contemplative mind which appreciates newness and quality. With the conceptual framework of the 
composition, depiction of lateral and aerial perspectives together viewed from more than one angles makes it unique. 
Looking at this painting amounts to circumambulating the temple and paying obeisance to the deities. 


This act is more spiritual and cultural than religious. One discovers in this painting both the sacred and civil structures 
and most importantly the sea front. Song appended to /atri paintings provide a brief account of the places to be 
visited. (See page 2, back of front cover) 


Twelve traditional painters from Puri participated in the workshop. On the first day I had an interaction session with 
the painters. They were shown a few old samples of the painting. I also displayed my books those included Jatri 
paintings. Initially the painters failed to appreciate the simple and robust work and even their restricted colour 
schemes of their forefathers. Of all the painting styles Odisha possesses Puri has had elemental and bold rendering 
which of course has lost its primitive vitality in the recent times and relapsed into a kind of touristic overaue; simple 
boarders have assumed enormous proportions having unnecessary repetitions. I requested the painters to avoid such 
enthusiastic so called beautification. For me to win over them was easy because I have been interacting with them 
since a longtime on several fronts; as a researcher, museum curator and as the Chairman of the Crafts Council of 
Orissa. A few of the painters had seen my books on pata painting and even possessed them. 


The painters were so accustomed to taking up more colour shades like gray, green, pink, violet in their paletce, that to 
return to basic pata painting colours of vermilion, haritala (yellow), ramaraja (indigo blue), sankha dhala (conch 
white), dipakala (lamp black) and geru (red ocher) was rather difficult. There was no objection from our side to the 
use of chemical acrylic colour. What we wanted was a restricted use of shades. With difficulty we could convince them 
the efficacy of the primary colour shades which they normally use in Anasara patis of the remple. 


12 - 18 March, 9.30am -& 30pm 


Ramahari Jena and Dinanath Pathy showing the printed Jatri pati in the interactive session 


Digitized by srujanika@gmail.com 


The question answer session was quite lively and the painters were able to clear up several of their doubts with 
regards to the motifs in Jatri painting. Because of their long nonuse, the painters had no idea how a realistic 
or natural object could be transferred into a simple looking creative motif. Our motive in the workshop was 
not to reverse the clock but to make the past present and relevant in the contemporary art world. 


I made them aware that only two paintings such as the Anasara pati and the Jatri pati as two significant artistic 
manifestations make them proud as servitors of the temple of Jagannath. The Anasara paintings are executed 
annually as part of bathing ritual, where as no ritual is connected with the other. Jatri paintings recreate the 
temple, the deities and the town in every home where it is enshrined. It is highly artistic and much more than 
a printed picture-post-card or a poster meant to publicise the faith and culture. 


I requested all the participating artists to sketch in their drawing note books their ideas and plans for the Jatri 
painting and in the afternoon, we together looked at the sketches. With their consent I assigned to them 
specific sketched motifs to develop on the canvas. 


On the second day the formal inauguration was done. In the absence of the vice chancellor of the Sanskrit 
University, I did the ritual in the presence of Prof Harihara Mishra and Sri Purnachandra Mohapatra. 
Harihara Mishra, a renowned Odia poet recited a poem based on Jagannatha culture while Sri Mahapatra 
provided all logistics for the successful organization of the workshop. The painters looked blessed in their 
traditional attire. The formal inauguration ritual turned out to be a spectacle. 
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Dinanath Pathy demonstrating a motif to the participating painters 
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Inauguration of the workshop 
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Participating painters at the workshop 
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Two painters discussing with Dinanath Pathy Painters discussing the modalities of a drawing 


The painters then returned to their canvases and started developing the sketches. It appeared in the 
meantime that they had forgotten the combined resolutions we had made at our interactive session on the 
first day. However they had to be coaxed and goaded. I had to supervise each of their canvases and bring 
them back to our proposed design. We instilled in them the idea that they were creative persons and we value 
them as artists and not craft persons relegated to anonymity. Their style and signature were very important 
to them as well as to us since the Lalit Kala Akademi wanted a significant piece of art work. Then afterwards, 
the painters proceeded with the work unhindered. Ramahari Jena’s supervising skills were very important for 
the progress of artwork in the workshop. On the concluding day of the workshop, Sri Prafulla Mohanti, 
London based eminent painter and writer came to Puri all the way from Nanpur to meet with the artists and 
see their work. Sri Mohanti was appreciative of the workshop and opined that in the anxiety to promote 
contemporary art, we should not ape the western model and push our glorious art heritage to the 
background. He lauded the efforts of the Akademi in organizing such meaningful workshops. 


The participating painters expressed their satisfaction of being part of this significant workshop for the first 
time in their life and hoped thar this should be dedicated to one of the famous Jatri Pata painters of Odisha 
Babaji Maharana who passed away last year. 


After the workshop was over in Puri, the individually painted canvases were brought back ro the Lalit Kala 
Akademi Regional Centre. Soon we would organise them in the format of a Jatri painting and by stitching 
them together for display. 


Dinanath Pathy 
Technical Expert 
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Under an umbrella, the Anasara pati is carried to the Jagannath Temple by Budha Maharana, the painter of the Jagannath bada 
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A Mahari (Devadasi) is dancing in the Nata Mandapa 


Anant Mah 
ant Maharana of the Jagannath temple, Puri. 


Chitrakara Sahi, Puri 
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Garuda, Vishnu's carrier 
(Vahana} praying his Lord. 


Bharata Maharana 
ANY Raghurajpur, Puri 
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Govinda Maharana Rasa Dance - Krishna dancing with Gopis shown in petals of a lotus. 
Chicrakara Sabi, Puri Ac the centre is Radha Krishna Jugala flanked by cows. 
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Krishna Ch. Mahapatra A priest is offering cooked food(Avadha) in terracotta pots to the 
“Temple Road, Puri deities in the Bhoga Mandapa of the Jagannath temple, Puri. 
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Kahnu Charan Mahapatra Chandan Jatra - Metal Images of Madanamohana, Lakshmi and Saraswati are 
| } Dolla Mandap Sahi, Puri placed on the decorated boats on the Narendra Tank during sandal festival. 


Digitized by srujanika@gmail.com 


oenasesrausaansentsrtcatetagtesd 
CR KL 
aa ae ha 


aL 
te tts th 


—— +» ma 


4  । A a 

{ = A ° \ . 
4 7] fin { 
ko - gf DK “cl Le 


fit Madan Mahapatra Sahi Jatra (Street Festival) 
iF Dola Mandap Sahi, Puri Characters wearing large masks and dancing as Ravana and Naga. 
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Niranjan Mahapatra The Gajapati King of Puri, the first sevaka of the Jagannath temple is taken in a 
Nilachakra Nagar. Puri palanquin to ritually sweep the floor of the chariots during the car festivals. 
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E Purna Chandra Mahapatra Devotees embracing the Garuda Pillar after. entering the Jagannath temple. 
E Bali Sahi. Puri It is a custom co worship che pillar and initially view the deities. 
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Panchanana Maharana Snana Jatra, Hati Vesa - Baladhadra, Subhadra and Jagannatha are 
Balabhadra Lane, Puri dressed in clephant custume in the bathing festival. 
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Rama Chandra Maharana The ninth incarnation of Buddha is allways 
Nilachakra Nagar, Puri shown as Jagannath in the Dasavatara pati. 
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Painted wooden effigies of Bhima and Dusha guarding the swings- 


Ramesh Chandra Maharana of Jhulana Jarra (Swing festival) observed in the Jagannath Temple 
Baseli Sahi, Puri and monasteries of Puri Town during the month of July. 
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Rajendra Kumar Mahapatra Siva and Parvati in their marriage procession on Nandi 
Dola Mandap Sabi, Puri (painted wooden effigy) attended by Bhrukuti. 
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Prafulla Mohanti, Eminent Painter 
and Writer graced at the valedictory. 
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View of the workshop in city Community Hall(Paura Sadan), Puri. 
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Workshop 2014 
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urna Chandra Mohapatra 
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